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IN MEMORIAM— 
LEONARD COLTON HANNA, JR. 


It is with deep sorrow that the Trustees of The 
Cleveland Museum of Art honor the memory of a 
great and generous benefactor, Leonard Colton 
Hanna, Jr. Few individuals have had such a close 
and intimate connection with the Museum as he did. 
Elected a member of the Advisory Council in 1914, 
a Trustee and a member of the Accessions Com- 
mittee in 1920, his devotion to the Museum as a 
cultural and social force in the community grew 
increasingly as the years passed. No one can forget 
his eager enthusiasm at the laying of the cornerstone 
for the New Wing. It was his great dream coming to 
fruition; a dream he, in complete modesty, had in large 
measure made possible. He rejoiced at every step of 
its progress and his spirit will always live within the 
Museum’s walls. He was the most generous of donors, 
the wonderful accessions through Hanna Fund being 
made possible by the Fund he created. His magnifi- 
cent bequest will further enable the Museum, through 
the years, to serve more greatly the city he loved. 

Full of enthusiasms, richly appreciative, deeply 
considerate, he was firm in his convictions, loyal in 
his friendships and above all supremely modest in 
the expression of his ideas. His life was truly dedi- 
cated to service for others. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1957, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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NEW FUNDS 

The H. Oothout Milliken Memorial Contributing 

Endowment Fund, established by William 

The Helen B. Warner Membership Endowment 

Fund, established by Miss Helen B. Warner _ 1,100.00 
The Worcester Reed and Cornelia Blakemore 

Warner Memorial Membership Endowment 

Fund, established by Miss Helen B. Warner — 5,000.00 


A LUSTER BOWL FROM GURGAN 

That the city of Gurgan was an important industrial and 
cultural center in medieval times is attested to by numerous 
contemporary historians, but until’ recently almost nothing 
has been known of its artistic production. The Gurgan plain has 
been continuously occupied since prehistoric times; after the 
Muhammadan conquest in 716 it was successively ruled by the 
Samanids, the Ziyarids, and the Seljuks. Finally, it was ruled 
by the Khwarizm Shahs from 1205 until the city was destroyed 
and the entire population massacred by the Mongols in 1220-21. 
It was during the short period of Khwarizm rule that Gurgan 
attained its greatest florescence. 

Except for one brief excavation in 1925 which yielded some 
pottery fragments, the ruins of Gurgan had not been exploited 
like those of the other great medieval cities, Kashan, Raiy, and 
Sava. Suddenly, about 1945, quantities of pottery and other 
material began to appear on the Teheran market. Excavations 
were being carried on by local Turkoman tribesmen and, 
although they were not conducted on a scientific basis, the 
Teheran museum took an active interest and managed to 
acquire a good deal of archeological data, dated fragments, and 
kiln wasters which provide a reasonably accurate record of the 
finds and the material from the site. Most of the material dates 
from the middle period of Persian-Islamic pottery, i.e., from 
the second half of the twelfth century through the first two 
decades of the thirteenth century. The types in general are close 
in style and technique to those of the other great ceramic cen- 
ters of the period, especially Raiy and Kashan, reflecting a close 
cultural contact with these important industrial centers and 
clearly showing influences from both of them. But quantities of 
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kiln wasters found at Gurgan prove that a local industry 
existed. In at least one Gurgan site quantities of pottery 
objects were found in great storage jars as though ready for 
shipment or perhaps to be hidden from Mongols. The pieces 
were preserved absolutely intact with the glazes in the original 
condition unaffected by burial or contact with the soil. 

The Gurgan wares include most of the principal types of 
middle-period Persian-Islamic faience; outstanding among 
them are the beautiful luster wares. The luster technique, 
which involves the painting of designs in metallic oxides which 
in firing leave a thin film of pure metal on the underlying 
glaze, was developed somewhere in the Near East, perhaps at 
Baghdad, before the mid-ninth century. The technique soon 
spread all over the Islamic world. It was especially highly 
developed at Raiy and Kashan in the twelfth and thirteenth 
centuries, and the recent discoveries at Gurgan show that city 
also to have been an important center for the manufacture of 
luster ware. 

The beautiful plate’ illustrated on the cover is one of the 
finest examples of Gurgan luster ware. It is very close to the so- 
called monumental style of the Raiy wares which is represented 
by another vessel’ in the Museum’s collection. Both of these 
bowls are decorated with large scale figures surrounded by 
foliate arabesques, and the rims of the bowls are bordered with 
festoons. The backs of both bowls are covered with cobalt blue 
glaze which is characteristic of the Raiy lusters and of many 
of those from Gurgan. The Raiy bowl has golden colored luster 
on opaque white glaze, whereas the Museum’s Gurgan bowl 
has a deep copperish-brown luster on a cobalt blue glaze like 
that used on the underside. The Raiy wares of this type have 
generally been assigned to the last half of the twelfth century 
but a number of black patterned wares from Gurgan with the 
same festooned rim appear to belong to the first decades of the 
thirteenth century. It may well be that this style, influenced by 
Raiy, was practiced at a slightly later date in Gurgan.* 

DOROTHY G. SHEPHERD 
1 51.289. H: 3”; diam. 1514”. 
2 44.74. CMA Bulletin, XXXI, (Nov. 1944), pp. 158-60; repr. p. 163. 
3 For full discussion of Gurgan ware, the history and archeology of the site, see Mehdi Bahrami, 


Gurgan Faiences, (Cairo, 1949). The writer is largely indebted to this excellent book for the 
material contained in this article. 
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FOUR PAINTINGS BY GIOVANNI ANTONIO GUARDI 


The attribution of the works of the eighteenth-century Vene- 
tian painter, Francesco Guardi (1712-93) and his elder brother, 
Giovanni Antonio, has been the cause of considerable contro- 
versy and difference of opinion. Francesco, because of his posi- 
tion as the leading painter of Venetian scenes in the latter half 
of the eighteenth century, after the tradition of Canaletto and 
Bellotto, is the more studied of the two brothers. Francesco’s 
famous canal scenes were painted after the death of his brother 
in 1760, and Giovanni Antonio, primarily a painter of figures 
and decorations, has never been associated with them. It is 
rather the early works of Francesco Guardi that frequently are 
confused with those of his brother. 

Giovanni Antonio was born in 1698, probably in Venice, to 
which his father, Domenico, had come because it was a more 
attractive and lucrative center for painting than Vienna. Both 
Domenico and Giovanni Antonio, who was fourteen years older 
than his brother, were the masters of Francesco in the Guardi 
workshop. The size of the workshop is undetermined, but after 
the death of Domenico in 1716, the eldest son Giovanni Antonio 
became the dominant personality in the workshop which in- 
cluded both Francesco and a still younger brother Niccold, and 
it was undoubtedly Giovanni Antonio who determined the 
style and composition of the general output. It is the inevitable 
collaboration between the two brothers painting in the same 
workshop that has made it difficult to distinguish between their 
individual styles. 

The Cleveland Museum of Art has acquired four paintings’ of 
subjects from the Old Testament by Giovanni Antonio Guardi, 
purchased through the Mr. and Mrs. William H. Marlatt Fund. 
Thirty-five years ago these paintings were recognized to be the 
work of Guardi by the eminent Italian art historian Antonio 
Morassi, when he saw them in the Gallery Neumann in Vienna, 
where they appeared after having been in a private collection 
in Budapest. He stated in 1937 that the four Museum paintings 
were “indeed personal works of Francesco Guardi . .. and 
some of the best examples for his art as a figure painter.’” 


1 52.235. The Sacrifice of Isaac; 52.236 Tobias and the Angel; 52.237 The Angels Appearing to 
Abraham; 52.238 Abraham Welcoming the Three Angels: all oil on canvas each H: 22%’; 
w: 293%”. 

2 Letter from Professor Antonio Morassi to Mr. Neumann, Vienna, dated Nov. 24, 1937. 
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However, since 1951, Morassi has twice published’ the same 
paintings as the work of Giovanni Antonio Guardi. 

The attribution of the Museum’s new series is to a great 
extent dependent upon the attribution of a related series of 
paintings of the Story of Tobias which appear on the organ 
loft in the Church of San Raffaele in Venice. One of these paint- 
ings, ““Tobias Catching a Fish in the Tigris,” is immediately 
related in composition to a painting of the same subject in the 
Museum’s series. In both cases the episode represented is from 
the Story of Tobias in the book of Kings and the Apocrypha 
and shows Tobias kneeling on one knee by the river Tigris and 
holding the fish whose gall will heal the blindness of his father, 
old Tobit, while a dog gazes attentively and the Archangel 
Raphael points at the fish in a gesture of instruction. 

Until Giuseppe Fiocco recognized them as the work of 
Guardi, soon after the First World War, the San Raffaele 
paintings were attributed to an obscure French painter, Louis 
Dorigny (1654-1742), who died even before they were painted.* 


TOBIAS CATCHING A FISH IN THE TIGRIS 
oil on canvas 

Francesco Guardi, Italian, Venetian School, 1712-1793 

Church of San Raffaele, Venice 


3 Antonio Morassi, “Conclusioni su Antonio e Francesco Guardi,” Emporium, XLIV (Nov. 
1951), p. 201, figs. 8, 9; Antonio Morassi, “A Signed Drawing by Antonio Guardi and the 
Problem of the Guardi Brothers,” Burlington Magazine, XCV (1953), p. 267, repr. figs. 27, 
29, p. 266. 


4]. Byam Shaw, Burlington Magazine, Vol. 94 (Sept. 1954), Pp. 300. 
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THE ANGELS APPEARING TO ABRAHAM 

oil on canvas 

Giovanni Antonio Guardi, Italian, Venetian School, 1698-1760 
Mr. and Mrs. William H. Marlatt Collection, 1952 


ABRAHAM WELCOMING THE THREE ANGELS 
oil on canvas 

Giovanni Antonio Guardi, Italian, Venetian School, 1698-1760 

Mr. and Mrs. William H. Marlatt Collection, 1952 


| 
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THE SACRIFICE OF ISAAC 
oil on canvas 
Giovanni Antonio Guardi, Italian, Venetian School, 1698-1760 
Mr. and Mrs. William H. Marlatt Collection, 1952 


TOBIAS 


ND THE ANGEL 

oil on canvas 

Giovanni Antonio Guardi, Italian, Venetian School, 1698-1760 
Mr. and Mrs. William H. Marlatt Collection 1952 
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The question has been 
whether they were the 
work of Giovanni An- 
tonio or the better- 
known Francesco. The 
case for Francesco is 
supported by Fiocco, 
Lazareff, and Palluchi- 
ni. J. Byam Shaw, 
among others, feels 
that the collaboration 
between the brothers 
in a workshop system 


TOBIAS AND THE ANGEL 


——a system well-known oil on canvas 
in Venice from the tim Domenico Feti, Italian, 1589-1624 

A ae ‘“ Formerly collection of Paul Drey, New York 
of the Vivarini and Bel- 


lini families in the fifteenth century—makes a differentiation 
between their styles almost impossible until after the death of 
Giovanni Antonio in 1760. Fernanda de Maffei and Antonio 
Morassi feel that the San Raffaele paintings are by Giovanni 
Antonio. Morassi adds that the “closely related” paintings in 
Cleveland are also by Giovanni Antonio. However, it seems 
hardly possible that the San Raffaele paintings and the Muse- 
um’s paintings are by the same hand. Differences in style and 
technique support the fact that the Museum’s paintings are by 
Giovanni Antonio and that, contrary to the Morassi and Maffei 
opinions, the San Raffaele paintings are by Francesco. 

The Museum’s paintings are earlier and more somber with 
a solidity of form based on the work of Piazzetta, Sebastiano 
Ricci, and Domenico Feti, and still bear a relationship to the 
Italian seventeenth-century baroque tradition of painting. 
Giovanni Antonio’s dependence upon this earlier tradition is 
obvious when one compares the Museum’s “‘Tobias and the 
Angel” to a canvas of the same subject, formerly in the collec- 
tion of Paul Drey, New York, by Domenico Feti, a painter who 
was born in Rome in 1589, and died in 1624 in Venice. Giovanni 
Antonio, who must have been familiar with Feti’s late work in 
Venice, took his subject and composition, in this case, directly 
from Feti. While Francesco used the same composition for his 
painting, his stylistic handling of the subject does not show the 
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same strong, direct influence of Feti. Francesco’s San Raffaele 
paintings are more loosely conceived and freer in form. They 
have a quality of flickering light, and the sketchy fluent brush- 
work is executed on a white ground, which Francesco used in 
this case instead of red bole, the traditional underpainting of 
the baroque painters that was used in the Cleveland paintings 
by Giovanni Antonio. The Museum’s paintings, stylistically, 
fit between the seventeenth-century baroque tradition of 
Domenico Feti and the brilliant eighteenth-century innovations 
of Francesco Guardi in the San Raffaele paintings. 

The three other paintings in the Museum’s group are related 
in style and size to ““Tobias and the Angel,” although they are 
not necessarily of the same date. They deal with the story of 
Abraham from the book of Genesis. The first, ‘““The Angels 
appearing to Abraham” shows Abraham bowing down at the 
sight of the three angels whom, according to the story, he 
invites to rest and eat. The second, ““Abraham and the Three 
Angels,” shows the angels sitting around a table while Abraham 
stands beside them under an oak tree. One of the angels points 
to Sarah, who is standing in the doorway, as he informs 
Abraham that she will bear the child Isaac. The third in the 
series shows an angel appearing to stop the sacrifice of Isaac by 
Abraham. These four canvases make important additions to 
the Guardis already owned by the Museum: “A Woman of 
Venice” also by Giovanni Antonio Guardi’ and the two histor- 
ical pictures of the visit of the Pope in Venice by Francesco 
Guardi.° NANCY COE 

LECTURES DURING NOVEMBER 
Agnes Mongan, Curator of Drawings and Assistant Director at 
the Fogg Art Museum, will talk about the problems of quality 
and condition in relation to prints. The lecture will be given, 
with slides, at 8:15 p.m. on Friday, November 1. 

On Friday, November 15, at 8:15, William Fleming will 
present a talk on the interrelations of the arts in the various 
styles of the twentieth century. Slides, phonograph records, 
and other examples will be used. Dr. Fleming, author of the 
book Arts and Ideas, is Professor of Art and Chairman of the 
Department of Fine Arts at Syracuse University. 

All talks will be given in the Lecture Hall in the Old Art 
School Building at 11441 Juniper Road. 

5 47.71. CMA Bulletin, XXXIV (Nov. 1947), pp. 237-39, repr. Pp. 243- 
6 49.187, 49.188 CMA Bulletin, XXXVII (March 1950), pp. 48-54, repr. pp. 50-51. 
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A CHELSEA FIGURINE 

Mid-eighteenth century costume served as an inspiration for 
artists in all media, not the least of whom were the sculptors 
who had associated themselves with the great porcelain works 
of that period. It was a new experience for them to work with 
a plastic material which, under their command, resulted in 
sculptures in miniature. The style of dress for men as well as 
women was picturesque and lent itself well to modeling in clay. 
The bouffant skirt and low-cut bodice, the skirted coat and 
shirt with ruffled collar and wristbands were highly decorative 
and inherently ornamental, and the modeler caught the glamor 
of the elaborate fashions in his interpretation of silks, satins, 
and various textures. Many of these figures are ““photographic”’ 
records in the round of the whims and fancies of their time and 
portray the light-hearted gaiety of court life. Some, however, 
are more somber and show the unadorned dress of those far 
removed from the royal court; yet they are still attractive 
because of the costume, typically eighteenth century, but 
tempered to the requirements of more modest living. 

The painters who decorated the fragile figures also played an 
important role in the history of ceramics. Through their aware- 
ness of the appeal of color and of the magic in the combination 
of colors, they contributed liveliness and charm to these figures, 
which were very popular at the time they were fashioned, and 
are greatly to be desired today in twentieth-century collections. 

An outstanding example’ of just such a rare piece has come 
to the Museum through the kindness of the late Mr. Lesley 
Sheafer and Mrs. Sheafer of New York. It represents an 
“Ttinerant Musician”? and was made at the famous Chelsea 
porcelain works in England two hundred years ago—about 
1756. The musician wears a black three-cornered hat and his 
hair, not tied at the back, is pulled to the nape of his neck. His 
white skirted coat with a large collar is worn over a lavender- 
pink waistcoat, and his white shirt is gathered at the wrists. 
His breeches are turquoise and his black shoes boast square 
buckles. The complete ensemble emphasizes the characteristics 
of contemporary attire. A bagpipe is slung over the musician’s 
shoulder and the modeler has caught him just at the moment 
1 56.176. H: 7%". 


2 Frank Stoner, Chelsea, Bow, and Derby Porcelain Figurines, (Newport Mon., England, 1955), 
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when he is about to step off toward another point of activity. 
A small boy at his side, dressed in like costume, waves him on 
his way, and all that remains to be done is to awaken the 
sleeping dog curled up beside him. 

The Chelsea porcelain factory, established in the 1740’s, was 
producing its finest work in the 1750’s and according to some 
authorities their products at that point were comparable to 
those produced in the well organized and older Continental 
works. English artists were naturally influenced by the Euro- 
pean modelers and decorators and the “Itinerant Musician” 
may well have been based upon a Meissen figurine, which in 
turn was inspired by a popular engraving or drawing. This 
Chelsea figure has the quality of English art at its best and the 
Museum is indeed grateful and indebted to the donors for their 
generosity. HELEN S. FOOTE 


MEMBERSHIP REPORT 
Since the last report published in the June 1957 Bulletin the 
following names have been added to the Membership list: 


TRANSFERRED FROM BENEFACTOR TO ENDOWMENT BENEFACTOR 
Blossom, Mrs. Dudley S. 


BENEFACTOR 
Gollan, Mrs. Marie Louise 


TRANSFERRED FROM FELLOW IN PERPETUITY TO BENEFACTOR 
Andrews, Mrs. Matthew 


FELLOW 
Campus Sweater & Sportswear Company _ Ratner, A. B. 
Hansman, Mrs. George A. Winslow Manufacturing Company 


TRANSFERRED FROM SUSTAINING TO FELLOW 
Astrup, Walter C. 


SUSTAINING 

Berno, Mrs. Anna kK. Hofmann, Erich M. Sargent, Mrs. John A. 
Bishop, Mrs. R. Ward Junod, Henri Pell Schmidt, Mrs. Paul S. 
Boughman,CaptainJohnN. Kridler, Ruth A. Sherman, Mrs. Henry S. 
Brennan, Daniel H. McKinney, Reverend W.H. Simon, Mrs. H. 
Cummerow, Mrs. Robert L. Mezzalama, Dr. Francesco Speck, Dr. Myron E. 
Eaton, Cyrus S. Milner, James A. Stouffer, Mrs. Gordon 
Henry, Mrs. F. C. Mortimer, Margaret C. Taylor, Mrs. F. Morgan, Jr. 
Herzberg, N. W. Rahmstock, Arnold J. Voss, Otto G. 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Crall, James W. Freiberger, I. F. Porter, Mrs. Frank H. 
Stull, Ruth M. 
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Aldredge, Harriet 

Allen, Mrs. A. J. 

Allen, Edwin L. 

Allen, Gertrude 

Allport, Mrs. H. B. 
Allshouse, Millie 
Amersbach, Mrs. Joseph C. 
Anderson, Mrs. J.EdwardC. 
Andrews, Mrs. C. M. 
Andrews, Mrs. Michael 
Arnstine, James M. 
Ashley, Mrs. Ogden 
Askue, Mrs. Richard L. 
Atterholt, Mrs. R. E. 
Babin, Elmer J. 

Badger, Mrs. Myron F. 
Badstuber, Mrs. Max E. 
Barksdale, A. Beverly 
Baron, George A. 

Barr, Melvin P. 

Barre, Mrs. Frances 
Basista, Mrs. S. J. 
Bassett, H. Lee 
Batcheler, Mrs. Roger P. 
Bates, Mrs. Guy J. 
Beam, Francis H. 
Belkin, Miss Betty 
Beth, Mrs. R. C. 
Bickart, Mrs. Ludwig 
Biel, Bertha 

Bliss, Mrs. Clarence W. 
Bliss, Imogene 

Blocker, Mrs. S. H. 
Bodek, Mrs. Henry 
Bonda, Mrs. Alva T. 
Borgwald, Mrs. John H. 
Borland, Ruth 

Boswell, Mrs. Nathalie 
Boyer, Mrs. Willis B. 
Boyle, Blanche 

Brandt, Mrs. Allyn I. 
Brandt, Mrs. Donald M. 
Brentlinger, Mrs. EF. 
Brien, Mrs. Douglas D. 
Briggs, Mrs. William A. 
Brokenshire, Mrs. E. L. 
Brooks, Mrs. James C. Jr. 
Broth, Mrs. Max 
Brown, Mrs. A. D. 
Brown, Mrs. Glen 
Brown, Maurice L. 
Brown, Mrs. Morris A. 
Browne, Mrs. William P. Jr. 
Brueggemann, R. F. 
Burke, Robert A. 
Burrows, Alfreda 

Butler, Ramona M. 
Butterfield, Mrs. H. A. 


ANNUAL 


Cable, Mrs. David L. 
Chambers, Mrs. David A. 
Charek, Mrs. Joseph E. 
Chester, Mrs. Josephine 
Clark, Mrs. Clyde C. 
Clements, Howard J. 
Coakley, Mrs. Joseph C. 
Coburn, Ralph V. 
Coder, Mrs. A. A. 
Cohen, Mrs. Harold 
Cohn, Mrs. Ralph S. 
Collins, Mrs. James 
Comtois, Mrs. Joseph E. 
Condosta, Mrs. Sam R. 
Cowan, Mrs. J. M. 
Cowan, Mrs. John M. 
Crane, Mrs. William C, Jr. 
Curtis, Mrs. Herbert F. 
Dalton, Mrs. C. B. 
Dalton, Mrs. R. P. 
Danielson, Mrs. Marjorie E. 
Daras, Mrs. Marie 
Darling, J. S. 

Davis, Mrs. Larry 
Davis, Leonard J. 
Dearth, Mrs. William E. 
Debolt, Mrs. F. D. 
Deckelbaum, Mrs. Sam 
Deming, Richard 
Demorbus, Mrs. D. C. 
Demsey, Mrs. Sam 
Depp, Mrs. E. P. 
Desberg, Mrs. Ira W. 
Detrick, Mrs. J. H. 
DeWolf, Nicholas 
Dissette, Thomas K. Jr. 
Donovan, Janet 

Dorf, Mrs. Max 

Dorod, Alfred E. 

Dorr, Mildred 

Dorrance, E. E. 

Dray, Alice E. 

Drazin, Sidney 

Dudek, Mrs. Jeanette A. 
Duffy, Mrs. John J. 
Dutee, Mrs. Ina H. 
Dwyer, Mrs. John J. 
Dymond, Henry, Jr. 
Fhrke, Mrs. A. E. 
Eighmy, Mrs. Clifford J. 
Eilers, Stanley M. 

Ellis, Mrs. Raymond M. 
Engel, Dr. R. A. 
Epstein, Urvan G. 
Erickson, Mrs. R. W. 
Essick, Mrs. Raymond F. 
Evans, Rhea 

Ewing, Jeanette 
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Fant, Alfred 

Faust, Mrs. M. 

Fay, Mrs. H. B. 
Feldtman, Mrs. R. J. 
Fikar, George J. 

Fine, Mrs. Julius L. 
Fintze, Mrs. W. J. 
Fisher, Mrs. George C. 
Fitzgerald, J. P. 
Fitzpatrick, Mrs. John J. 
Fitzwilliam, Mrs.James M. 
Flagg, Cedric R. 

Fleak, D. 

Foote, Mrs. T. S. 
Fortier, Mrs. Kenneth C. 
Foster, Glenn M. 
Foulds, Mrs. H. 
Frazier, M. L. 
Frederick, Dr. Henry 
Fried, Alfred W. 

Fried, Dr. R. I. . 
Friedman, Edward L. 
Friedman, Jacob 

Frisch, J. 

Fritz, Dwain F. 
Furbish, Lorraine 
Gallagher, Captain John 
Ganzel, Charles W. 
Garfield, Mrs. Edward W. 
Gawne, Mrs. Harry J. 
Geller, Mrs. David 
Gellin, Mrs. Harry 
Gellin, Mrs. Jack 
Geraci, Mrs. J. 

Gibbon, Mrs. Ralph H. 
Gilcrest, Mrs. L. B. 
Gilman, Mrs. J. A. 
Gingold, Jose 

Giunta, Mrs. Joseph 
Givelber, Mrs. Myer 
Goldstein, Mrs. Abe E. 
Goloboff, Mrs. Harry 
Goodman, Mrs. Morris 
Goodrich, Mrs. Cecil S. 
Gordon, Mrs. C. B. 
Gorrie, Mrs. H. H. 
Granger, Mrs. Louis C. 
Greaves, Mrs. Melvin J. 
Green, Mrs. Emery S. 
Gribben, Alberta M. 
Gries, Mrs. Robert D. 
Grossman, Mrs. Leo 
Groth, Mrs. EF. L. 
Gruber, Ralph E. 
Grund, Henry Fuller 
Grossman, Mrs. James 
Guy, Mrs. Edward H. 
Habart, Mrs. Norman E. 
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Hagesfeld, Mrs. Carolina A. 
.F 


Hahn, Mrs x 

Hale, William H. 

Hall, Mrs. Dennis 
Halpern, Henry 
Hamilton, Mrs. Fred G. 
Harris, John M 

Harris, Mrs. R. G. 
Harrison, Mrs. G. F. 
Hastings, Mrs. L. B. 
Heasley, H. N. 

Heigle, Mrs. W. W. 
Heller, Charles R. 
Henfield, Mrs. Renee 
Herak, Mrs. Nicholas J. 
Hinman, Mrs. Donald 
Hirstius, Mrs. Mary P. 
Hitchcock, Peter S. 
Hoffman, Mrs. Howard T. 
Hogan, Mrs. j. BD. 
Horn, Mrs. Richard O. 


Hornikel, Mrs. Frank W. Jr. 


Hovey, Mrs. Waldo C. 


Howard, John 


Hungerford, Mrs. Philip C. 


Hunt, Mrs. William H. 
Hunter, Lucretia P. 
Hurwitz, Mrs. Ralph B. 
Hutzel, Mrs. E. O. 
Hyde, Mrs. Almond J. 
Hydeman, W. R. 
Illingworth, Mrs. W. 
Imhoff, Helen 

Isler, William 
Jacobson, Mrs. M. G. 
Jahnke, Marilyn 
Jameyson, Mrs. R. A. 
Janek, Mrs. James 
Jeffery, E. T. 
Johnquest, Merritt 
Johnson, A. B. 
Johnson, Mrs. June S. 
Johnson, Mrs. R. L. 
Jones, Mrs. Kinder 
Joseph, Mrs. Harry 
Kaplan, Sydney O. 
Kaserman, Mrs. Karl F. 
Kasner, Mrs. Benjamin 
Kastin, Isadore 

Keck, Louise 

Keil, Harold W. 
Kelley, Barbara A. 
Kent, Mrs. J. J. 
Kenty, Mrs. C. 
Ketchel, Mrs. Edwin 
Killpack, J. M 

King, Mrs. Boyd G. 
Kinzig, Mrs. C. H. 


Kiplinger, Mrs. L. R. 
Kissell, Mrs. Carter 
Klausner, Mrs. Alvin A. 
Klem, Mrs. S. J 

Klevay, Mrs. T. 
Knepper, Mrs. N. 
Knierim, Mrs. Carl 
Knipe, James F. 
Knowles, Allen C. 

Kohn, Mrs. Paul 
Kovach, Mrs. Alex D. 
Kress, John Jr. 

Kuleck, James J. 

Kulp, Mrs. S. E. 

Kuster, T. F. 

Lakness, Mrs. Melvin 
Lakofsky, Charles 
Lamprecht, Mrs. Anne Hale 
Lane, Bruce S. 
Langmack, Mrs. S. A. 
Langman, James W. 
Lawrence, Mrs. J. P. 
Lees, Mrs. Paul E. 
Lewandorf, Mrs. S. C. 
Lewine, Mrs. Sidney 
Lewis, Mrs. Charles B. 
Liebow, Mrs. Irving M. 
L indsay, Mrs. William G. 
Linn, 

Liptak, J. 

Livaich, Nicholas G. 
Locher, Mrs. Ralph S. 
Loegler, Rev. David 
Lohr, Mrs. Quigg 

Lowe, Mrs. George 
Lowey, John R. 

Luzar, Mrs. Mary 
McAnery, Mrs. Irene 
McClay, John L. 
McFarlane, Mrs. Willis M. 
McFrederick, Mrs. Frone 
Mckinley, Mrs. Betty J. 
McM ahon, 

Maag, D. 

MacDonald, Kathleen E. 
Madison, Mrs. H. W. 
Madow, Mrs. R. 
Maiden, Lillian 

Malloy, Mrs. J. Robert 
Manring, Ernest 

Marsh, E. N. 

Marsh all, Elizabeth H. 
Martind ale, RK. 
Matia, Mrs. Leo C. 
Matthes, Mrs. M. H. Jr. 
Matthews, Mrs. Robert Lee 
Maxim, Mrs. George E. 
Meese, Mrs. W. L. 
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Mehrens, Mrs. Erika M. 
Meil, Mrs. Robert 
Melcher, Clarence E. 
Mendelson, Mrs. Gilbert 
Merrifield, George E. 
Meyers, Mrs. Charles W. 
Miller, Mrs. Sanford 
Millin, Mrs. Joseph W. 
Minor, Mrs. J. A. Jr. 
Mitchell, Mrs. Lester F. 
Mitchell, William A. 
Molnar, Mrs. William 
Morgenroth, E. F. 
Morris, A. R. 

Morrison, Hunter 
Mueller, Mrs. Elmer H. 
Munger, Mrs. Robert L. Jr. 
Murch, Boynton D. 
Musgrave, Mrs. R. P. 
Nagy, Mrs. H. T. 

Nash, Mayor Kenneth S. 
Navarra, Mrs. John 
Nelson, N. C. 
Neubauer, Ann 
Newhauser, Herman 
Newman, Mrs. James 
Newton, Mrs. Don F. 
Nicolosi, Mrs. Leo J. 
Noll, Mrs. Alfred E. 
Oagley, Howard E. 
Oliver, Mrs. Alfred 
Palmer, Mrs. W. L. 
Paris, Mrs. Julius 
Parker, Maxine 

Parkes, Walter G. 
Parks, Nellie S. 
Pattison, Mrs. Ruth E. 
Peebles, David C. 
Pekoc, Robert J. 
Penske, J. H. Jr. 
Perlmuter, Richard 
Persky, Mrs. A. E. 
Perrine, Ruth R. 
Peszezynski, Mieczyslaw 
Petersen, R 

Phalen, Dr. George S. 
Phelps, Mrs. R. G. 
Phillips, Mrs. Milo L. 
Pieper, Mrs. W. C. 

Pile, Mrs. Arthur E. 
Potter, M. A. 

Prescott, Ann Elizabeth 
Prislopsky, Theodora 
Pugsley, Mrs. Arthur W. 
Purrenhage, Irving C. 
Radcliffe, Mrs. R. S. 
Rakusin, Chadwick 
Ramsdell, Robert W. 


OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
GEorGE P. BICKFORD SEVERANCE A. MILLIKIN 
CHARLES B. BOLTON LAURENCE H. NORTON 
FAYETTE Brown, JR. Mrs. R. HENRY NORWEB 
Haro_p T. CLark RALPH S. SCHMITT 
RacpH M. Coe JAMES N. SHERWIN 
*EpWARD B. GREENE *G. GARRETSON WADE 
*LEONARD C. HANNA, JR. Joun S. WILBUR 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
*LEONARD COLTON HANNA, JR. 
*EDWARD BELDEN GREENE 
Lewis BLair WILLIAMS 
RALPH S. SCHMITT 
ALBERT J. GROSSMAN 
Assistant Treasurer BurRTON A. MILLER 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary *G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
*Epwarpb B. GREENE *G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Haroitp T. CLARK, ex officio 
*EpWARD B. GREENE SEVERANCE A. MILLIKIN 
*LEONARD C. HANNA, JR. LAURENCE H. NORTON 
RALPH S, SCHMITT 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
M. Cor *LEONARD C. HANNA, JR. 
*EpWARD B. GREENE. Mrs. R. HENRY NORWEB 

Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIS 
The President of Case Institute of Technology 
T. KetItH GLENNAN 


Mrs. DupLey S. BLossom * Mrs. ELroy J. KULAS 
HENRY Hunt CLARK HERBERT F. LeEtsy 
NATHAN L, DauBy WINFRED G, LEUTNER 
ARNOLD Davis Mrs. JOHN S. Lucas 
Mrs. Howarp P. EELLS A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
Mrs. EpwarD B.GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. L. McBrRIDE 
Mrs. Howarp M. HANNA Mrs. MATTHIAS PLUM 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN JOHN SHERWIN 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL WILLIAM C. TREUHAFT 
HELEN HUMPHREYS Dr. PAut J. ViIGNOos, JR. 
Davin S. INGALLS HELEN B. WARNER 
H. KENDALL KELLEY RoBeErT A, WEAVER 
Howarp E. WISE 


JUNIOR COUNCIL 


Chairman Mrs. ROBERT O. ALSPAUGH 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 

Associate Director SHERMAN E. LEE 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. Frary 


In Charge of Public Relations 
MARGARET R, PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpMuND H. Lutz 
In Charge of Photograph Shop R1icHARD GODFREY 
Superintendent of Buildings JosepH J. KRAYNAK 
Assistant Superintendent G. Lours McManus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc, Cur. of Decorative Arts HELEN S.FOOTE 
Asst. in Decorative Arts CORNELIA W.HUMMEL 


Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles AY SAMPLINER 


Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
WILLIAM E. WarD 


HENRY S. FRANCIS 
sst. in Paintings Nancy CoE 
Asst. in Paintings ANN TZEUTSCHLER 
Curator of Prints & Drawings HENRY S. FRANCIS 

Assoc. Curator of Prints & Drawings 
Leona E. PRASSE 

Asst. Curator of Prints & Drawings 

Louise S. RICHARDS 
WALTER BLODGETT 


Asst. in East Indian Art 
Curator of Paintings 


Curator of Musical Arts 


Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 

Curator of Education THoMaAs Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Assistant Curator Epwarp B, HENNING 

Circulating Exhibits 


Administrator Doris E, DUNLAVY 


Preparator JosepH G. ALVAREZ 
Assistant FREDERICK L, HOLLENDONNER 
Supervisors: 


Children’s Classes DorotHy VANLOOZEN 
Cleveland Public School Classes RONALD Day 


Clubs | MARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Research MARGARET F. Marcus 


Special Activities GERTRUDE S. HORNUNG 

Special Exhibits JANET MAck 

Instructors: CHARLOTTE BATES, BETTY ELLIOT, 
Mavup Pay, Lois RaascH, NANCY 
SERAGE, JUANITA SHEFLEE, BARBARA 
J. SuHissLER, DorotHy TAYLOR 


ANNOUNCEMENT 


During the period that the Museum 
will be closed for construction purposes, 
exhibitions, classes, and other activities 
will be held at the Old Art School on 
Juniper Drive. Hours of admission are 
below. 

Open daily 9 a.m. to § p.m. except 
as follows: 

Closed Mondays 

Open Wednesdays g a.m. to 10 p.m. 

Open Fridays 7 p.m. to Io p.m. 
during lecture season 


Open Sundays 1 p.m. to 6 p.m. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 

Living or Memorial Endowments 
contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually - 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


*Deceased. 
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